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Abstract: 
This study investigates the restylization of metaphorical expressions in the 

Arabic translation of Shakespeare‘s Macbeth by Jabra Ibrahim Jabra, with a 

focus on how shifts in style and metaphor reflect interpretive decisions made 

during the translation process. Drawing on the analytical models of Elena 

Semino (conceptual metaphor analysis), Leech and Short (stylistic analysis), and 

Jiří Levý (translation as decision-making), the research examines ten metaphor-

rich excerpts from the original play and their Arabic counterparts. The findings 

reveal that while the translator generally strives to preserve the conceptual 

metaphors of the source text, such as ―the container,‖ ―darkness as concealment,‖ 

and ―life as performance‖, he frequently engages in restylization to accommodate 

linguistic, cultural, and pragmatic demands of the target language. These shifts 

occur at the lexical, syntactic, and interpersonal levels, affecting tone, imagery, 

and communicative intent. The study concludes that restylization is an inherent 

aspect of literary translation, demonstrating the translator‘s active role in 

reinterpreting and reshaping the stylistic and metaphorical fabric of the source 

text for a new readership. 

Keywords: metaphor translation, restylization, literary style, stylistic shifts, 

conceptual metaphor, Arabic translation. 
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 الفروقات الدقيقة في ترجمة التعبيرات المجازية في مسرحية ماكبث
 (*)منظور اعادة التشكيل الاسموبي

 
 جواد كاظم جابر الاستاذ المساعد الدكتورالباحثة : رند قاسم كرم                 

 الآدابجامعة البصرة / كلية 

 :الملخص

رجؾش ْزِ  انذساسخ فٙ إػبدح صٛبغخ انزؼجٛشاد الاسزؼبسٚخ فٙ انزشعًخ انؼشثٛخ نًسشؽٛخ يبكجش 

نشكسجٛش، انزٙ أعشاْب عجشا إثشاْٛى عجشا، يغ انزشكٛز ػهٗ كٛفٛخ اَؼكبس انزؾٕلاد فٙ الأسهٕة 

ًُبرط انزؾهٛهٛخ لإٚهُٛب ٔالاسزؼبسح ػهٗ انقشاساد انزفسٛشٚخ انًزخزح أصُبء ػًهٛخ انزشعًخ. ٔ ثبلاػزًبد ػهٗ ان

ٔشٕسد )انزؾهٛم الأسهٕثٙ(، ٔعٛش٘ نٛفٙ )انزشعًخ كؼًهٛخ سًُٕٛٛ )رؾهٛم الاسزؼبسح انًفبًْٛٛخ(، ٔنٛزش 

صُغ قشاس(، ٚذسس انجؾش ػششح يقزطفبد غُٛخ ثبلاسزؼبساد يٍ انًسشؽٛخ الأصهٛخ َٔظٛشارٓب انؼشثٛخ. 

إنٗ انؾفبظ ػهٗ الاسزؼبساد انًفبًْٛٛخ نهُص الأصهٙ، يضم  ٔركشف انُزبئظ أَّ ثًُٛب ٚسؼٗ انًزشعى ػًٕيب  

"انؾبٔٚخ"، ٔ"انظلاو كئخفبء"، ٔ"انؾٛبح كأداء"، فئَّ غبنج ب يب ٚغُش٘ إػبدح صٛبغخ نًٕاكجخ انًزطهجبد 

انهغٕٚخ ٔانضقبفٛخ ٔانجشاغًبرٛخ نهغخ انٓذف. رؾذس ْزِ انزؾٕلاد ػهٗ انًسزٕٚبد انًؼغًٛخ ٔانُؾٕٚخ 

يًب ٚؤصش ػهٗ انُجشح ٔانصٕس ٔانقصذ انزٕاصهٙ.  رسزُزظ انذساسخ إنٗ أٌ إػبدح الأسهٕة عبَتٌ  ٔانزفبػهٛخ،

يزأصمٌ فٙ انزشعًخ الأدثٛخ، يُظٓشح  دٔس انًزشعى انفؼّبل فٙ إػبدح رفسٛش ٔرشكٛم انُسٛظ الأسهٕثٙ 

 ٔالاسزؼبس٘ نهُص انًصذس نغًٕٓسٍ عذٚذ.

رشعًخ الاسزؼبساد، إػبدح الأسهٕة، الأسهٕة الأدثٙ، انزؾٕلاد الأسهٕثٛخ، الاسزؼبسح  الكلمات المفتاحية:

 انًفبًْٛٛخ، انزشعًخ انؼشثٛخ.

 

 

 

                                                           
 بحث مدتل من رسالة الماجدتير الموسومة: *

  Re-stylization in Translation as a process ; Macbeth Arabic Version in Focus 



Nuances of Translating Metaphoric Expressions in Macbeth : 

 A Restylization Perspective  
 

 
 
 

 
 

 

Arabian Gulf  Journal         Volume (54)        Issue (The Second  )      June  2026                page   995     

1. Introduction 
This paper explores the issue and challenges of restylization in translating 

Macbeth into Arabic. Translating literature is considered one of the most arduous 

duties for a translator (Sanchez, 2009), owing to the complexity of social, 

communicative, and stylistic elements in literary writings and the distinctive 

characteristics of language use. A significant issue in translating literary works is 

the presence of metaphors, which are imbued with several levels of meaning, 

serving a fascinating function in indirect communication. Scholars and 

translators alike have often pointed to the originality and richness of 

Shakespeare‘s metaphors as a key source of difficulty in translation (Omar, 

2012). 

Shakespeare‘s tragedies, especially Macbeth, have undergone several 

translations into Arabic, more than any other theatrical works; yet, few of these 

translations can be deemed academic, as they fail to adequately preserve the 

linguistic and stylistic integrity of the original text. Furthermore, studies on 

Arabic translations of Shakespeare‘s works have primarily concentrated on 

cultural or thematic elements, with little emphasis on the language and stylistic 

dimensions that constitute the core of Shakespearean drama (Omar, 2012). 

Macbeth, one of Shakespeare‘s most famous tragedies, has five actions and was 

written around 1606. Despite being the shortest of his tragedies, it is packed with 

vivid imagery, symbolic language, and intense metaphorical expressions. 

 Drama as a literary genre consists of foundational elements. According to 

Nurgiantoro (2010, pp. 22–23), these elements are generally categorized into 

intrinsic and extrinsic components. Both are closely connected and influence one 

another, as external (extrinsic) factors often shape inherent aspects. One of the 

key intrinsic elements in drama is language style. As Albertine (2005, p. 51) 

explained, language style originates from commonly used traditional and literal 

expressions to describe people or objects. Through the use of figurative language, 

the presentation becomes more vivid and memorable. Language style includes 

word meanings, imagery, parables, and symbols. These meanings range from 

denotative (literal meanings) to connotative (figurative meanings), while parables 

encompass similes, metaphors, etc. This study attempts to provide answers to the 

following questions: 

1. How are metaphorical expressions in Macbeth stylistically rendered in its 

Arabic translation by Jabra Ibrahim Jabra? 

2. To what extent do shifts in metaphor translation reflect processes of 

restylization at the textual and interpersonal levels? 

3. How do these stylistic shifts influence the overall tone, imagery, and 

communicative intent of the translated text? 
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2. Literature Review 
This literature review examines the concept of style in translation, with a 

specific focus on its relevance to literary texts and the restylization process. It 

explores how different scholars have defined and approached style from various 

linguistic, cognitive, and translational perspectives. The review highlights the 

importance of both the source and translator‘s styles in shaping the final 

translated product. It surveys key theories and methodologies that have 

influenced the study of style in translation. By examining foundational works as 

well as more recent contributions, the literature review aims to establish a 

theoretical background for investigating restylization as a dynamic and 

interpretive process in literary translation, especially in the case of Macbeth 

rendered into Arabic. 

Style, whose definition largely depends on the specific field of study and the 

researcher‘s focus, can be regarded as an umbrella term (Huang, 2015, p. 17). 

Based on the research focus, style can be understood as a genre, a language 

variant, or a text type. In a broad sense, style in translation refers to the 

characteristics of a register or genre, the choices made by a writer or translator, or 

their specific method of composition (Beier, 2019). The examination of style has 

captivated the fascination for several years. In antiquity, Aristotle and his much 

disparaged Sophist adversaries explored the interplay among grammar, rhetoric, 

and style. Recently, the style has re-emerged as a focal point of literary and 

linguistic studies; yet, there remains a lack of consensus regarding its definition 

and characteristics (Shiyab & Lynch, 2006, p. 262).Researchers in the field of 

translation have focused on style for quite some time. However, defining style 

with precision remains challenging, as the concept is inherently ambiguous, and 

research  in this area continues  to  be somewhat  unsystematic  ( Huang , 2011, 

p. 54). 

Style is an inherent component integrated within the language of a literary 

work. Stylistics provides systematic and cohesive theoretical language 

approaches for analysing style, transcending mere intuition. For literary 

translators, stylistics aids in recognising significant stylistic elements in the 

source text and evaluating the existence and functional equivalence of these 

elements in one or more translations (Huang, 2011, pp. 289-290).  

From a linguistic standpoint, the style of a text is defined as ―the aggregate of 

contextual probabilities of its linguistic items‖ (Enkvist, 1964, p. 28). This 

definition asserts that, firstly, style is intricately linked to the frequencies of 

specific linguistic elements; secondly, these elements must be contextualised; 

and thirdly, the style of a text can only be elucidated through an exhaustive 

analysis of the frequencies of linguistic items across all levels. Enkvist also 

suggests that ―to measure the style of a passage, the frequencies of its linguistic 

items of different levels must be compared with the corresponding features in 
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another text or corpus which is regarded as a norm and which has a definite 

contextual relationship with this passage‖ (p. 29). In other words, style can be 

seen as a form of deviation from certain textual norms. 

Focusing on the features of good translation, Tytler (1907/2007) held that 

―the style and manner of good translation should be of the same character with 

that of the original‖ and ―should have all the ease of original composition‖ (p. 9). 

An adept translator must promptly discern the authentic nature of the author‘s 

style. He/She must precisely ascertain the class to which it belongs, whether it is 

grave, exalted, easy, lively, florid, and embellished, or plain and unaffected. The 

translator must be able to make these distinctive qualities as noticeable in the 

translation as they are in the original text (pp. 63–64). Huang (2015) posited that 

Tytler‘s notion of ―style‖ pertains more to ―language style,‖ namely the level of 

formality in the original text. Furthermore, the author‘s style is seen as sacrosanct 

in translation, with the effective conveyance of the source text‘s style being a 

paramount concern for nearly all translators (p. 22).  

Nida and Taber (1969) discuss the concept of style in their definition of 

translation: ―Translation consists in reproducing in the receptor language the 

closest natural equivalent of the source language message, first in terms of 

meaning and secondly in terms of style‖ (p. 12). 

According to the above definition, style in translation is meant to 

―reproduce‖ the style of the source text (ST). However, Nida and Taber‘s (1969) 

further discussion reveals that their concept of ―style‖ includes several 

components: (1) genre, such as poetry and prose, etc.; (2) text type, such as 

―narrative,‖ ―expository,‖ and ―argumentative‖; (3) the author‘s style, for 

example, ―the fast-moving, brisk style of Mark‖, ―the much more polished and 

structured style of Luke‖, etc.; and (4) rhetorical devices, including plays on 

words, acrostic poems, and rhythmic units. Despite these diverse aspects, they 

indicate that the style in translation should ultimately reflect the ST style or the 

author‘s style (pp. 13_14). 

Within Corpus-Based Translation Studies, Baker (2000) introduces  the idea 

of a ―translator‘s style‖, which is descriptive and analogous to the author‘s style. 

She investigates the distinctive translation approaches of two literary translators. 

She suggests a methodology focused on corpus statistics, such as standardized 

type-token ratio, sentence length, and reporting structures, specifically through 

the frequency of the verb ―SAY‖ in all its forms. She defines style as a ―kind of 

thumbprint that is expressed in a range of linguistic — as well as non-linguistic 

— features […]. More crucially, a study of a translator‘s style must focus on the 

manner of expression that is typical of a translator, rather than simply instances 

of open intervention.‖ The study aims to capture the ―translator‘s characteristic 

use of language‖ and their unique linguistic habits, comparing them with those of 

other translators. This indicates that translator‘s style, as applied in her study, 
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relates to ―patterning‖ or ―preferred or recurring patterns of linguistic behavior‖ 

in a translator‘s work, regardless of the source text (Baker, 2000, p. 245). Baker  

also proposes that utilising corpora, such as the Translational English Corpus, 

facilitates the analysis of particular translators‘ styles. She posits that identifying 

the contributing variables, such as the effects of the source language or the 

translator‘s cultural and ideological orientation, is not inherently straightforward 

(Baker, 2000, p. 258). 

Munday (2008), like Baker, examines style from the perspective of the 

translator, focusing on two main questions: ―What are the prominent 

characteristics of style, or ―linguistic fingerprint‖, of a translator compared with 

the style of the ST author and of other translators?‖ and ―What is the relationship 

of the style of the translation to the environments of the target texts, (…)in other 

words how far is it possible to determine the impact of external factors on the 

translators‘ decision-making?‖ (p. 7). He asserts that the style of translation is 

intrinsically non-systematic, in contrast to Baker‘s. Patterns do manifest; 

nevertheless, none of the translators he examines consistently translates in the 

same manner across all instances. In translation, ―there is always an element of 

choice and poetic and taste‖. ―The stylistic criteria that guide translators are 

themselves subjective and hazy...‖ (p. 277). 

Malmkjær (2003) introduces the concept of ―translational stylistics,‖ which 

refers to the study of ―why, given the source text, the translation has been shaped 

in such a way that it comes to mean what it does‖ (p. 39). She differentiates this 

technique from the analysis of style, commonly characterized as a statistically 

significant regularity in the recurrence of specific items and structures, or 

categories of things and structures, within the entirety of the language (p. 38).  

Although Malmkjær‘s analysis focuses on the writer-oriented by seeking 

explanations in the translator‘s agency, her primary emphasis remains on style as 

a textual feature. She contends that the primary distinction in elucidating stylistic 

features between original texts and translations lies in the recognition of the 

intrinsic intertextuality of texts and the interpretative processes involved. This 

perspective allows us to perceive the creative writer as a free agent expressing 

their thoughts, emotions, or imagination regarding phenomena they deem 

relevant. Conversely, a translator, regardless of their creativity, must willingly 

forgo the freedom to invent and instead produce a text that directly mediates its 

source, rather than being influenced by broader intertextual factors (p. 15). 

Boase-Beier (2006) examines the translator‘s intentions within a cognitive-

stylistic framework, interpreting style as a manifestation of cognitive states and 

worldviews. A fundamental component of her theory is that translators are 

primarily readers, and hence, they will reconstruct the style of the source text 

according to their readings of that material. The reader or translator deduces the 

reasoning for the decisions made and assigns them to the presumed author. The 
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author‘s true goals remain obscured to readers, but this does not prevent them 

from ascribing such motives (p. 34). The ―inferred author,‖ as described by 

Boase-Beier, is a construct created by the reader, who assigns goals and a 

worldview based on the text‘s style (p. 38). 

Boase-Beier (2006) emphasizes the critical role of style in literary 

translation. She believes that literary translation ―can be seen as the translation of 

style because it is the style of a text which allows the text to function as 

literature‖ (p. 114). Her focus is on ―the style of the source text as perceived by 

the translator and how it is conveyed or changed or to what extent it is or can be 

preserved in translation‖ (p. 5). However, her view is not limited to the source 

text; she also acknowledges the stylistic significance of the target text.  She 

asserts that since a translation multiplies voices in the text, and therefore the 

cognitive contexts in which to understand the text, the effects can be more 

rewarding and the translation will be a ―more literary text than an untranslated 

text‖ (p. 148) 

In light of the different attitudes toward style in translation studies, Saldanha 

(2011b) distinguishes translator‘s style from translational style stating that 

―Malmkjær and Boase-Beier are concerned with the style of the text (translation 

style),‖ which is ―a way of responding to the source text,‖ but ―Baker [is 

concerned] with the style of the translator,‖ which refers to the ―stylistic 

idiosyncrasies that remain consistent across several translations despite 

differences among their source text‖ (p. 27, emphasis in original). Thus, 

Saldanha elaborates on a translator‘s style as a ―method of translation‖ that is 

identifiable across multiple translations by the same translator, differentiates their 

work from that of others, establishes a coherent pattern of choices that are 

―motivated,‖ implying they serve a specific function or functions, and cannot be 

solely attributed to the author‘s or source text‘s style, nor merely as a 

consequence of linguistic limitations (p. 31). 

Huang (2016) indicates that Saldanha‘s definition highlights that a 

translator‘s style is mostly uninfluenced by the source text style or target 

language conventions, and is instead a product of the translator‘s consistent 

behaviour across all their translated works. This suggests that the examination of 

a translator‘s style should concentrate solely on the linguistic patterns arising 

from the translator‘s subconscious decisions, so paralleling the analysis of an 

author‘s style.   This perspective is idealized, as only subconscious decisions 

made by translators can be deemed free from source text interference, and these 

decisions are frequently difficult to recognize clearly (p. 27). 

Regarding the importance of translating stylistic issues, lots of previous 

studies have focused on such processes in different areas. Some studies focused 

on the history of translating stylistic matters, whether in academic or scientific 
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discourse. Little has been done regarding the translation of stylistic issues in 

dystopian works specific to translation studies. 

In her work, Susan Opperman (2018) examines the ethical and stylistic 

challenges involved in translating Bosman‘s English short stories into Afrikaans, 

notwithstanding the recurrent presence of the derogatory k-word for black 

individuals in his literature. While ethical considerations currently govern the 

field of Translation Studies, there are grounds to assert that ethical questions 

have been overlooked in recent translations of Bosman‘s English short stories 

into Afrikaans. The focus should be on recommending that disparaging racial 

epithets included in older works be mitigated in contemporary translations, and 

on addressing the existing gap in translation practices by emphasising the need to 

consider the ―sensitive‖ elements of the original work. 

Sakalova (2014) examines  numerous lexical, grammatical, and stylistic 

challenges faced by translators in conveying the expressiveness of the source 

text, specifically in the context of Belarusian-English poetic translation. The 

emphasis is on fundamental types of transformation, exemplified by fresh and 

vivid illustrations. The article‘s author examines both linguistic elements of 

translation and pertinent pragmatic adjustments. 

4. Methodology 

4.1 Data collection  
The data for this study consist of ten metaphorical expressions selected from 

Shakespeare‘s Macbeth (1606) and its Arabic translation by Jabra Ibrahim Jabra 

(1980). These examples were chosen for their strong metaphorical and stylistic 

features, focusing on conceptual metaphors like the ―container‖ and ―darkness as 

concealment,‖ which are central to the play‘s imagery. 

The English text is taken from a standard edition of Macbeth, and the Arabic 

translation has been taken from Jabra‘s version. The choice is intended to discuss 

how the patterns of metaphor are maintained, transformed, or restylized in 

translation, and how the changes of style and interpersonal tone of the target text 

are affected. 

4.2 Models of Analysis  
This study uses three analytical models to analyse the translation of metaphor 

and style in Macbeth. Elena Semino‘s model of metaphor analysis, Leech and 

Short‘s model of stylistic analysis, and Jiří Levý‘s model of translation shifts. 

The method of metaphor analysis used by Elena Semino (2008) is a 

combination of concepts from Conceptual Metaphor Theory (CMT) with 

discourse-oriented approaches to the study of how metaphors operate in 

particular texts and contexts. Semino focuses on the recognition of conceptual 

metaphors like ―life is a journey‖ or ―emotions are substances in containers‖ and 

examines the way the metaphors are linguistically expressed in discourse. Her 
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model also concerns metaphor patterns such as recurrence, extension, and 

clustering that show how metaphors are constructed, sustained, or changed in a 

text. The framework of Semino is applied in this study to extract and analyse the 

conceptual metaphors of Macbeth and assess the way in which the metaphors are 

maintained, adapted, or restylized in Jabra Ibrahim Jabra‘s Arabic translation. 

Through studying metaphorical mappings and their discourse functions, this 

model helps shed light on the translator‘s choices and stylistic changes between 

languages and cultures. 

Leech and Short (2007) asserted that stylistics aims to elucidate the 

utilization of language and its artistic importance (p. 11). Moreover, they contend 

that any stylistic study seeks to reveal the ―artistic principles‖ (p. 60) that 

influence a writer‘s choices. Stylistics typically emphasizes particular stylistic 

categories rather than overarching language categories. However, it maintains a 

strong connection to linguistic elements. Leech and Short delineate four primary 

topics of inquiry within stylistics. The initial category comprises lexical 

categories, which entail the examination of lexical items present in the text, such 

as nouns, verbs, adjectives, and adverbs. The second category encompasses 

grammatical categories, which analyze sentence structure, including aspects such 

as tense utilization, sentence complexity, active or passive voice, and diction. 

The third category is cohesiveness and context, which play a major role in 

understanding linguistic style. Cohesion refers to the interconnection of words 

and sentences within a text, while context refers to the surrounding text. 

Cohesion and coherence are essential for a book to have ―a coherent discourse‖ 

(p. 61). The fourth category encompasses figures of speech, which are linguistic 

forms that diverge from conventional language and incorporate ―figurative 

language.‖ According to the definitions provided by Leech and Short, Figures of 

speech constitute an essential element of stylistic analysis. They utilize language 

in non-literal or metaphorical manners, enriching the text with additional levels 

of meaning and creative expression. Figures of speech encompass a range of 

methods, including similes, metaphors, personification, hyperbole, among others. 

These strategies enable writers to articulate intricate concepts, generate vivid 

imagery, elicit emotions, and captivate readers profoundly. The analysis of 

figures of speech in stylistics investigates how certain rhetorical techniques 

enhance the aesthetic and communicative efficacy of a work. 

Leech and Short (2007) clarified that metaphor constitutes a type of 

figurative language that reveals the ―sense of analogising in figures of speech‖ 

(p. 71). Metaphor can be defined as a form of analogy or comparison, but it is 

expressed implicitly. Moreover, they assert that poetic metaphor drives 

individuals to ―reject a literal interpretation‖ (p. 21) and instead inspires them to 

pursue meaning through analysis and rephrasing. 
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Jiří Levý (1967) conceptualized translation as a decision-making process, 

where the translator moves through a sequence of choices among available 

alternatives. Two main types of instructions guide each choice: definitional 

instructions, which define the general set of possible options, and selective 

instructions, which narrow these options according to the immediate context. 

Levý explains that translation operates simultaneously as a communication 

process, focused on conveying meaning, and as a decision process focused on 

navigating choices under constraints. Each decision made by the translator limits 

the available paths for future choices, resembling moves in a strategic game. 

Furthermore, Levý introduces the concept of the minimax strategy, whereby the 

translator aims to achieve maximum communicative effect with minimum effort. 

He also distinguishes between two critical stages in translation: the interpretation 

of the source text and the reformulation of meaning in the target language. This 

model highlights that while lexical choices may involve clear paradigms of 

options, choices at higher textual levels, such as syntax, style, and pragmatics, 

are far more complex and open-ended. 

In this study, Levý‘s model is a theoretical framework for the examination of 

metaphoric and stylistic changes that take place in the Arabic translation of 

Macbeth. As the translator negotiates complex metaphorical expressions and 

stylistic devices, the process involves making strategic decisions influenced by 

linguistic, cultural, and pragmatic factors. Levý‘s emphasis on the cumulative 

nature of translation decisions, as well as the role of selective instructions and 

pragmatic considerations, offers an effective lens for understanding how 

restylization emerges in the target text. By applying Levý‘s concept of translation 

as a structured yet dynamic decision-making process, this research examines how 

metaphorical structures and stylistic features are preserved, adapted, or 

transformed in the Arabic version of Macbeth. 

4.3. Data analysis  
This study explores the nuances of translating stylistic issues in the Arabic 

version of Macbeth translated by Jabra Ibrahim Jabra. Below are some of the 

important selected excerpts taken from this play: 

Hie thee hither 

that i may pour my spirits in thine ear 

and chastise with the valor of my tongue all that impedes thee from the 

golden round, which fate and metaphysical aid doth seem to have thee 

crowned withal. Act one scene (V), 25-29 

 مدتدير الذهبيأسرع إليّ ، فأصب حيويتي في أذنك ، و أطرد بجرأة لداني كل ما يعوقك عن ال
 الذي يبدو أن القدَرَ و العَون الخارق كليهما قد توّجاك به.
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In this text, Lady Macbeth reveals her intention to guide and influence her 

husband, where she describes him as a container. She intends to fill this container 

with her spirits (Semino, 2008, p. 62). 

In Act One, scene (V), she is in a position to invoke the spirits to ―fill her 

top-full of direst cruelty ―. The conceptual metaphors dominating Macbeth are 

―the container, ―as shown by Freeman (1995).  

On the textual level, the same text starts with the imperative verb (Hie) and 

(chastise). The system of Mood plays a significant role in the production of 

translation and definitely it has an impact upon the restylization process in 

translation (for more details about mood nuances in translation, see Jabir, 2020). 

In the translation version, the translator uses an imperative verb for the first 

clause (إسشع), but he completes it using a different model and style. In the 

original text, the second clause is completed by using a statement in the 

imperative mode. In the Arabic equivalent, this part is in imperative mode. 

However, the translator has used (ٙانًسزذٚش انزْج) as a counterpart for the golden 

round, which is a literal translation. In fact, what is meant by the golden round is 

the throne of the kingdom. One of the patterns of metaphors is using a literal 

metaphorical expression, as indicated by Semino (2008, p.27). In the same 

quotation, in the second clause, there is a complement which is (that I may pour 

my spirits in thine ear). Still, in the translation, this part has been rendered as an 

indicative mode statement, avoiding the use of the auxiliary verb (may) where 

the translator has used a verb in the present tense. As far as restylization is 

concerned, the translator has used a shift in his translation product. So, here is a 

difference in the interpersonal metafunction, which is an indication of 

restylization in translation. According to Freeman (1995), in Macbeth, another 

prevalent metaphorical mechanism is the use of (path). In this example, we have 

a movement triggered by Lady Macbeth via the movement of pouring of her 

spirits into Macbeth‘s ear. A characteristic of Shakespearean drama is the use of 

extension on the part of the ordinary conventional metaphor of death as sleep, a 

point which reflects creativity, where the ear is considered a container as a 

metaphorical domain prevalent in Macbeth. As far as conceptual metaphor 

theory, the mental life of characters in drama is metaphorically represented by 

using expressions that amalgamate as a set of conceptual metaphors.  

Hover through the fog and filthy air. Act one scene (I), 12 

 فّٓٛب ؽٕيٕا فٙ ؽهكخ يٍ ضجبة ٔ قزبو

In the source text, we can find ―extension‖ as one of the important patterns of 

metaphors (Semino, 2008, p. 25), where ―several metaphorical expressions 

belonging to the same semantic field or evoking the same source domain one 

used in close proximity to one another in relation to the same topic, or to 

elements of the same target domain ―. It is a scenario filled with obscurity and 

moral ambiguity. In the translation version, the translator adds a lexical item 
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strengthening the meaning of mystery obscurity, namely the noun (ؽهكخ) 

(darkness). In fact, the lexical item (قزبو) implies darkness when the translator has 

used it as equivalent to ―filthy air‖. According to Semino (2008, p. 23), this use 

of (ؽهكخ) can be considered ―recurrence,‖ which is another patterning of 

metaphors. Recurrence entails the use of different items of the same broad source 

domain. To Goatly (1997), this is a kind of modification. As far as the ideafimal 

function of language as proposed by Haliday (1987). The role of the lexical items 

adopted here is to help construct the reality of the world. In this context, the 

focus is on the negative side of life. On the interpersonal level, both the source 

text and the target one uses the imperative mode via the verb of command (Hover 

through) and (ؽٕيٕا) respectively. As for restylization, as mentioned above, both 

clauses are in the imperative mode; however, by inserting the prepositional 

phrase (فٙ ؽهكخ), the translator has used a translation shift, from a noun phrase 

(the fough and filthy air) into the prepositional phrase (فٙ ؽهكخ يٍ ضجبة ٔ قزبو). 

This speech by the witches hints that very few things are objectively good or bad. 

In this context, definitely the witches reflect upon a gloomy atmosphere, where 

(filthy air) refers to a dark day with cold, stormy weather and driving rain. This is 

a point in the restylization issue in the Macbeth translation version.  

Come, you spirits 

That tend on mortal thoughts, unsex me here 

And fill me from the crown to the toe top-full 

Of direst cruelty! make thick my blood. Act one scene (V) 41-43 

َّٙ ثك أٚزٓب الأسٔاػ انزٙ رشػٗ خطط انقزم ٔ انذيبس، ٔ اَزػٙ عُسٙ ػُٙ ُْب، ٔ ايهئُٛٙ ثأػزٗ انقسٕح  ػه

 يٍ سأسٙ ؽزٗ انقذو، فأطفؼ ثٓب! أغهظٙ ديٙ.

In this text, Lady Macbeth calls upon supernatural forces to strip her of 

femininity and fill her with unrelenting cruelty. She addresses these spirits that 

influence mortal thoughts, urging them to aid her in committing ruthless deeds. 

She conceptualizes herself as a container that can be emptied and refilled 

(Semino, 2008, p. 62). The phrase ―fill me from the crown to the toe top-full‖ 

presents the container metaphor, where emotions and psychological states are 

depicted as substances contained within the body. The dominant conceptual 

metaphor in Macbeth is ―the container‖, as shown by Freeman (1995). In the 

translation version, the container schema is maintained through ― ثأػزٗ  ايهئُٛٙ

 reinforcing the ,‖فأطفؼ ثٓب― but the translator intensifies the imagery with ,‖انقسٕح

idea of emotional excess. On the textual level, the source text heavily relies on 

imperative verbs (come, unsex, fill, make) to emphasize Lady Macbeth‘s 

determination and authority. This stylistic feature is preserved in Arabic with the 

imperative verbs (ٙثك, اَزػٙ ,ايهئُٛٙ,  اغهظ َّٙ  to reflect her commanding tone. In (ػه

the Arabic version, the translator has used a literal translation for ―unsex me 

here‖ ( سٙ ػُٙ ُْباَزػٙ عُ ), preserving the foreignness and dramatic impact rather 

than using a more idiomatic Arabic phrase. Similarly, ―make thick my blood‖ is 
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rendered as (ٙأغهظٙ دي), ensuring fluency while retaining the metaphorical force. 

As far as restylization is concerned, the translator has made a shift in syntactic 

structure while keeping the metaphor intact, demonstrating how translation 

choices affect interpersonal metafunctions. The transformation of Lady 

Macbeth‘s plea into Arabic reflects not only a linguistic adaptation but also a 

stylistic shift that aligns with the translator‘s interpretation of her psychological 

transformation. 

The spring, the head, the fountain of your blood 

Is stopped; the very source of it is stopped. (Act two, scene III, 74-75) 

 ديك، يصذسِ، سأسّ، قذ سُذّ، يُجؼّ الأصهٙ قذ سُذّ.ُٚجٕع 

In this quotation, Macbeth uses metaphor to inform Donalbain and Malcolm 

of Duncan‘s murder. He conceptualizes Duncan‘s body as a ―spring‖ and a 

―fountain,‖ which gives a steady flow to fluid that sustains life, just as water 

does. In this metaphor, the terms ―spring,‖ ―head,‖ and ―fountain‖ symbolize 

essential sources of life and vitality. In both the source text and the Arabic 

version, repetition plays a significant role, particularly in the phrase ―is stopped,‖ 

which is rendered in Arabic as ― ّقذ سُذ.‖ As Semino (2008, p. 22) stated, ―the 

simplest kind of pattern involves the repetition of a particular metaphorical 

expression in the course of a text,‖ and here, this repetition reinforces the finality 

and irreversibility of Duncan‘s death. On the textual level, in the source text, 

parallel noun phrases (the spring, the head, the fountain) are used to intensify the 

imagery, a strategy reflected in the Arabic translation (ُٚجٕع، يصذس، سأس), The 

translator has used a literal translation of these nouns phrases maintaining 

stylistic fidelity. As for restylization, the translator largely relied on a literal 

approach, demonstrating a careful balancing act between preserving the 

original‘s stylistic features and adapting them to the target language. This 

reflected Levý‘s (2011) view that ―the translator‘s goal is to preserve, capture 

and convey the original work, and not to create a new work having no precedent 

in the source‖ (p. 57). By maintaining the original metaphor and its structure, the 

translation ensured fidelity to Shakespeare‘s stylistic choices while making the 

imagery accessible to the Arabic reader.   

Yet do I fear thy nature; 

It is too full o’ th’ milk of human kindness 

To catch the nearest way. (Act one, Scene V,16-18) 

 ٔ نكُُٙ أخشٗ طجؼك، إَّ أيلأ يًب ُٚجغٙ ثؾهٛت الإَسبَٛخ، فلا ٚزشجش ثأدَٗ انطشق.

Lady Macbeth expresses her fear that her husband is ―too full of the milk of 

human kindness‖ to take ruthless action, conceptualizing kindness as a substance 

contained within Macbeth, reinforcing the container metaphor identified by 

Semino (2008, p.  62). The Arabic translation, ―إَّ أيلأ يًب ُٚجغٙ ثؾهٛت الإَسبَٛخ‖ 

maintains this metaphor through the adjective phrase (أيلأ), and prepositional 
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phrase ( خثؾهٛت الإَسبَٛ ‖ but shifts ―human kindness‖ to the broader moral concept 

of ―humanity.‖ On the textual level, the syntactical construction in both the 

original and the translation mirrors each other, but there is a shift in lexical 

choices: in the original, the adjective ―too full‖ is used, while in the translation, 

the verb ―أيلأ‖ is employed, which slightly alters the emphasis. This restylization 

shift impacts the interpersonal metafunction by changing how the relationship 

between Lady Macbeth and her husband is conveyed, especially in terms of his 

emotional state. The phrase ―catch the nearest way‖ is translated as ― َٗفلا ٚزشجش ثأد

 implies clinging or holding on, altering the ‖ٚزشجش― where the verb ,‖انطشق

intended meaning of actively taking the direct route. This shift subtly changes the 

emotional tone and adds a sense of reluctance to Macbeth‘s actions. The 

translation does well in preserving the container metaphor, but the restylization 

affects the dynamic between the characters and Macbeth‘s internal conflict. 

Come to my woman’s breasts 

And take my milk for gall. (Act one, Scene v, 47-48) 

 .رؼبنٙ إنٗ صذٚٙ انًشأح يُٙ، ٔ أثذنٙ ؽهًٛٛٓب ثؼهقى

In this metaphor, the term ―come‖ signifies that Lady Macbeth‘s body is 

depicted as a container, therefore aligning with the visual schematic structure of 

the source domain of containment. Lady Macbeth invokes malevolent spirits to 

substitute her breast milk, which symbolises maternal and traditionally feminine 

traits, with ―gall.‖ Consequently, her body becomes a vessel of poison, malice, 

and cruelty, metaphorically represented as another liquid essential for the heinous 

act. The source text used imperative verbs (―Come‖ and ―Take‖). In the Arabic 

version, the translator uses imperative verbs such as ―ٙرؼبن‖ and ―ٙأثذن,‖ 

maintaining the forcefulness of her speech. However, while ―take my milk for 

gall‖ is direct in English, the Arabic translation shifts the structure by using 

 which makes the transformation more explicit. Additionally, the ,(replace) ‖أثذنٙ―

phrase ―ُٙصذٚٙ انًشأح ي‖ introduces a stronger self-identification, emphasizing her 

awareness of her femininity before rejecting its nurturing qualities. As for 

restylization, the translator‘s choice to specify ―ُٙصذٚٙ انًشأح ي‖ instead of a direct 

equivalent of ―my woman‘s breasts‖ shifts the emphasis, making her gender 

more overt in Arabic. These textual choices contribute to a shift in stylistic 

presentation while preserving the metaphorical essence of the original, 

demonstrating an instance of restylization in translation. 

Come, thick night, 

And pall thee in the dunnest smoke of hell, 

That my keen knife see not the wound it makes, 

Nor heaven peep through the blanket of the dark. (Act one, scene V, 50-53). 

ًبضٛخُ انغشْػ يٍ رؼبل أٚٓب انهٛم انكضٛف، ٔ رسشثم ثأؽهك يب فٙ عُٓى يٍ دخبٌ، نكٛلا رشٖ يذٚزٙ ان

 .طؼُزٓب، ٔ لا رُفز انسًبءُ ثؼُٛٓب غطبءَ انظلاو
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In these lines, Lady Macbeth calls upon the night to cloak itself in the 

thickest smoke of hell to hide her deed from both heaven and gods‘ eyes. She 

calls for darkness not only to reflect the evil nature of her plans, but also to 

metaphorically ‗hide‘ her actions from others so nobody can see her crime. The 

dominant conceptual metaphor here is darkness as concealment, which aligns 

with the idea that a conceptual metaphor is ―understanding and experiencing one 

kind of thing in terms of another‖ (Lakoff & Johnson, 1980, p. 5). On the textual 

level, the source text relies on imperative verbs (Come) and (pall), which 

highlights Lady Macbeth as the most commanding and perhaps the most awe-

inspiring figure that Shakespeare created, marked by her authoritative and urgent 

tone (Bradley, 1992, p. 322). The translator retains this commanding voice 

through imperative verbs ―رؼبل‖ and ―رسشثم‖, ensuring the same forceful impact. 

However, a syntactic shift occurs in rendering ―that my keen knife see not the 

wound it makes‖ as ―نكٛلا رشٖ يذٚزٙ انًبضٛخُ انغشْػ يٍ طؼُزٓب‖, where the translator 

explicitly introduces ―ٙيذٚز‖, making the subject more explicit than in the 

original. Likewise, ―Nor heaven peep through the blanket of the dark‖ is 

translated as ―ٔلا رُفز انسًبءُ ثؼُٛٓب غطبءَ انظلاو‖, where ―peep‖ is transformed into ― رُفز

 shifting the imagery from discreet observation to active perception. As far ,‖ثؼُٛٓب

as restylization is concerned, the translator retains the metaphorical framework 

but modifies syntactic structures, demonstrating a stylistic shift that aligns with 

their interpretation of Lady Macbeth‘s plea for darkness to shield her from guilt. 

Why do you dress me 

In borrowed robes? (Act one, Scene III, 107-108) 

 نًبرا رهجسَُٕٙ أسدٚخ يسزؼبسح؟

In this metaphor, Macbeth questions why he is being ―dressed‖ in borrowed 

robes, meaning why he is being given a title (Thane of Cawdor) that he believes 

does not rightfully belong to him, since the Than of Cawdor is still alive. This 

metaphor suggests that he feels unworthy of the honor and implies he is being 

addressed as someone he is not. On the textual level, the original phrase uses the 

verb ―dress‖, which evokes the physical act of putting on clothes, reinforcing the 

metaphor of status as something external. The Arabic translation ― رهجسَُٕٙ أسدٚخ

 and (robes) ‖أسدٚخ― maintains this imagery by preserving the key terms ‖يسزؼبسح

 ensuring the metaphor‘s clarity. The translator has used ,(borrowed) ‖يسزؼبسح―

― خ يسزؼبسحأسدٚ ‖, which is a literal translation; one of the patterns of metaphor is 

using literal metaphorical expressions, as indicated by Semino (2008, p. 27). As 

for restylization, the translation remains largely faithful to the source text, 

retaining the metaphor while adapting the grammatical structure to fit Arabic 

syntax. 

He hath honored me of late, and I have bought 

Golden opinions from all sorts of people, 

Which would be worn now in their newest gloss, 
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Not cast aside so soon. (Act one, Scene VII, 33-36) 

ّٙ اٌٜ أٌ أسرذٚٓب ْٔٙ فٙ أقشت  نقذ أكشيُٙ يؤخشا ، ٔ نقذ اثزؼَذُ آساءَ رْجٛخ  يٍ شزٗ الأَبس ، ػه

 نًؼبَٓب، لا أٌ أنقٙ ثٓب ػُٙ ثٓزِ انؼغهخ.

Macbeth uses a clothing metaphor to express that he should embrace the 

honor of being named Thane of Cawdor and the admiration he has received, 

because he got it by fair means. He even wants to give up his plan of killing 

Duncan, as he begins to question whether he should risk losing his newfound 

respect (Bae, 1997, p. 145). Comparing these honors to new garments, he 

suggests they should be worn and appreciated rather than discarded. On the 

textual level, the adjective phrase ―golden opinions‖ metaphorically represents 

the admiration Macbeth has earned, while ―worn now in their newest gloss‖ 

extends the metaphor by portraying these opinions as garments at their freshest 

and most prestigious state. The Arabic translation mirrors this metaphor by 

maintaining ―  اثزؼَذُ آساء  رْجٛخ‖. Additionally, the phrase ―worn now in their newest 

gloss was rendered as ― ؼبَٓبأسرذٚٓب ْٔٙ فٙ أقشت نً ‖. The translator has employed a 

literal metaphorical expression, particularly in ―  آساء  رْجٛخ‖. As for restylization, 

the translator has maintained the metaphorical concept but shifted its emphasis in 

a way that could reflect cultural or linguistic differences in how qualities of 

objects are described. The change in the adjective from ―newest‖ to ―أقشت‖ 

indicates a departure from the original meaning, thus illustrating restylization 

through a shift in the way qualities are conveyed. 

 

Out, out, brief candle! 

Life’s but a walking shadow, a poor player That struts and frets his hour 

upon the stage and then is heard no more (Act Five, Scene V, 23-26) 

 الا اَطفئٙ ٚب شًؼخ ٔعٛزح

 يب انؾٛبح إلا ظم ًٚشٙ، يًضم يسكٍٛ

 ؽذٚزجخش ٔ ٚسزشٛط سبػزّ ػهٗ انًسشػ ، صى لا ٚسًؼّ أ

This metaphor is one of the most famous expressions of existential despair in 

the play, capturing Macbeth‘s emotional collapse as his soul dies a slow death in 

self-revulsion and despair, with his depression pulsating through his dark words 

(Walling, 1997, p. 282). After Lady Macbeth kills herself, Macbeth, upon 

hearing of her death, compares life to fleeting and insubstantial images: a ―brief 

candle,‖ a ―walking shadow‖, and a ―poor player‖ on the stage. These metaphors 

emphasize the transient and meaningless nature of human existence, suggesting 

that life is short, insubstantial, and ultimately forgotten. 

In the Arabic translation, ―الا اَطفئٙ ٚب شًؼخ ٔعٛزح‖ closely mirrors the original 

metaphor, preserving the image of the candle as a symbol of life. However, 

―Brief‖ is translated literally into ‗ٔعٛزح‘; however, this word is normally used to 

describe a timeframe ‗brief moment‘, rather than describing an object. ― يب انؾٛبح إلا

 simplifies some of the nuances. The translation of ―walking ‖ظم ًٚشٙ، يًضم يسكٍٛ
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shadow‖ as ―ٙظم ًٚش‖ retains the general meaning, but it lacks the ghostly, 

illusory connotation of the original. Additionally, ―a poor player‖ is rendered as 

 which keeps the idea of a struggling actor but omits the notion of ,‖يًضم يسكٍٛ―

―strutting and fretting,‖ meaning an actor who anxiously performs before 

vanishing. 

5. Results and Discussion  
The analysis of the metaphorical expressions in Shakespeare‘s Macbeth and 

their Arabic translation by Jabra Ibrahim Jabra reveals the nuanced process of 

restylization in literary translation. Through examining ten metaphor-rich 

excerpts, the study highlights how metaphor, as both a conceptual and stylistic 

device, undergoes subtle shifts when rendered across linguistic and cultural 

boundaries. These shifts often reflect interpretive decisions that influence tone, 

rhythm, and communicative intent. 

Across the examples, Jabra demonstrates a consistent effort to preserve the 

underlying conceptual metaphors of the source text, particularly dominant 

patterns such as the ―container‖ schema, ―darkness as concealment,‖ and ―life as 

performance.‖ These metaphors, central to the thematic and emotional depth of 

Macbeth, are generally retained in the Arabic version, although their realization 

often involves restylization at the lexical or syntactic level. For example, 

container metaphors related to emotional intensity are preserved but occasionally 

amplified through added expressions or shifts in word choice that heighten 

psychological force. Such choices contribute to a change in interpersonal 

metafunction, subtly altering the tone or authority of a character‘s speech. 

Furthermore, metaphorical expressions that rely on rhythm, sound, or mood, 

such as those invoking supernatural imagery or existential despair, pose unique 

challenges. In several instances, Jabra opts for literal metaphorical translations, a 

strategy that helps retain the poetic density of the original while aligning with 

Arabic rhetorical norms. However, even where metaphors are literally translated, 

the resulting structures often introduce restylization through altered syntactic 

patterns, more explicit imagery, or culturally resonant equivalents that reshape 

the metaphor‘s emotional undertone. 

The findings also show that restylization occurs not only in individual 

metaphors but also in broader metaphorical patterns such as extension, 

recurrence, and clustering. For instance, repetitions of darkness or blood imagery 

are maintained in Arabic, but the translator occasionally inserts intensifiers or 

explanatory elements to reinforce mood or clarify metaphorical meaning. These 

adaptations demonstrate an awareness of target audience expectations, 

particularly where metaphorical associations differ across languages or cultural 

traditions. 
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Ultimately, the analysis affirms that metaphor translation is inherently 

interpretive. Jabra‘s work reflects a translator‘s dual responsibility: to preserve 

the conceptual richness of the source text and to ensure its stylistic coherence in 

the target language. His translation of Macbeth shows sensitivity to metaphorical 

nuance, yet it also reveals how restylization is an unavoidable and often 

productive aspect of translating literary style. Rather than a loss, these shifts 

highlight the translator‘s role in reimagining Shakespeare‘s metaphors for a 

different linguistic and cultural context, enabling the play‘s figurative and 

emotional power to resonate with Arabic-speaking audiences. As shown by Wilss 

(1982), the process of translation ―requires the syntactic, semantic, stylistic and 

text pragmatic comprehension of the original text by the translator‖ (cited in 

Jabir, 2021, p. 3).  

6. Conclusion 
This study set out to examine the restylization of metaphorical expressions in 

the Arabic translation of Shakespeare‘s Macbeth, focusing on how shifts in style 

and metaphor emerge through the translator‘s decision-making process. Drawing 

on the analytical models of Leech and Short, Semino, and Jiří Levý, the analysis 

has demonstrated that metaphor translation is not merely a linguistic operation 

but a deeply interpretive act influenced by textual, cultural, and pragmatic 

factors. 

The examples analyzed reveal that Jabra Ibrahim Jabra generally strives to 

preserve the conceptual metaphors of the source text, such as ―the container,‖ 

―darkness as concealment,‖ and ―life as performance.‖ However, in doing so, he 

often engages in subtle restylization, adapting the syntactic structures, emotional 

tones, and cultural nuances of the original metaphors to better suit the target 

language and audience expectations. These shifts are evident in the translator‘s 

lexical choices, syntactic reconfigurations, and occasional amplification or 

simplification of metaphorical imagery. 

Applying Levý‘s model of translation as a decision-making process has 

proven particularly insightful, illustrating how every translation shift results from 

a series of constrained but strategic decisions. Similarly, Leech and Short‘s focus 

on stylistic features and Semino‘s conceptual metaphor framework have provided 

essential tools for understanding how metaphor and style interact within and 

across languages. 

Ultimately, this study underscores that restylization is an inherent part of 

literary translation. It highlights the translator‘s role as an active interpreter who 

not only mediates between languages but also reshapes the stylistic and 

metaphorical fabric of the original work. By analyzing the translation of 

metaphors in Macbeth, this study contributes to a deeper understanding of the 
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complexities and creative choices involved in the translation of literary style and 

figurative language. 

 

References  
Bae, S. J. (1997). A study of clothing imagery emerging from Shakespeare‘s plays II: 

Focusing on Macbeth, 1996 RSC production. Journal of the Korean Society of 

Costume, 33, 143–156. 

Baker, M. (2000). Towards a methodology for investigating the style of a literary 

translator. Target: International Journal of Translation Studies, 12(2), 241-266. 

https://doi.org/10.1075/target.12.2.04bak 

Boase-Beier, J. (2006). Stylistic approaches to translation. St. Jerome. 

Boase-Beier, J. (2019). Translation and style. Routledge. 

Bradley, A. C. (1992). Shakespearean tragedy (3rd ed.). Macmillan Education. 

Enkvist, N. E. (1964). On defining style: An essay in applied linguistics. In J. Spencer 

(Ed.), Linguistics and style (pp. 3–56). Oxford University Press. 

Freeman, M. H. (1995). Metaphor making meaning: Dickinson‘s conceptual universe. 

Journal of Pragmatics, 24(6), 643-666. https://doi.org/10.1016/0378-

2166(95)00007-F 

Goatly, A. (1997). The language of metaphor. Routledge. 

Halliday, M. A. K. (1978). Language as social semiotic: The social interpretation of 

language and meaning. Continuum. 

Huang, L. (2015). Style in translation: A corpus-based perspective. Springer. 

Huang, X. (2011). Stylistic approaches to literary translation: With particular reference 

to English-Chinese and Chinese-English translation [Doctoral dissertation, 

University of Birmingham]. University of Birmingham. 

Jabir, J. K. (2020). The interpersonal component in Qur‘anic paratactic projections: 

Critique of translation into English. Journal of the College of Basic Education of 

the University of Mustansiriyah, Special issue, 40-76. 

Jabir, J. K. (2021). The role of morphology in translation: Arabic semi-active participle 

adjectives as an example. Adab Al-Basrah Quareterly Journal of the College of 

Arts, 95 (2), 1-18. 

Jabra, J. I. (Trans.). (1980). يكجش [Macbeth]. Dar Al-Shu‘un Al-Thaqafiyah Al-Aama, 

National Council for Culture, Affairs, and Literature. 

Lakoff, G., & Johnson, M. (1980). The metaphorical structure of the human conceptual 

system. Cognitive Science, 4(2), 195-208. 

https://doi.org/10.1207/s15516709cog0402_4 

Leech, G. N., & Short, M. H. (2007). Style in fiction: A linguistic introduction to 

English fictional prose (2nd ed.). Pearson Education. 

Levý, J. (1967). Translation as a decision process. To Honor Roman Jakobson: Essays 

on the Occasion of His Seventieth Birthday II, 1171-1182. 

Levý, J. (2011). The art of translation. John Benjamins Publishing Company. 

Liang, L., & Xu, M. (2016). [Review of the book Style in Translation: A Corpus-Based 

Perspective, by L. Huang]. Babel: International Journal of Translation, 62(1), 

165–168. https://doi.org/10.1075/babel.62.1.13lia 

https://doi.org/10.1075/target.12.2.04bak
https://doi.org/10.1016/0378-2166(95)00007-F
https://doi.org/10.1016/0378-2166(95)00007-F
https://doi.org/10.1207/s15516709cog0402_4
https://doi.org/10.1075/babel.62.1.13lia


Nuances of Translating Metaphoric Expressions in Macbeth : 

 A Restylization Perspective  
 

 
 
 

 
 

 

Arabian Gulf  Journal         Volume (54)        Issue (The Second  )      June  2026                page   1012     

Malmkjær, K. (2003). What happened to God and the angels: An exercise in 

translational stylistics. Target: International Journal of Translation Studies, 

15(1), 37–58. https://doi.org/10.1075/target.15.1.03mal 

Minderop, A. (2005). Metode karakterisasi telaah fiksi. Yayasan Pustaka Obor 

Indonesia. 

Munday, J. (2008). Style and ideology in translation: Latin American writing in 

English. Routledge. 

Nida, E. A., & Taber, C. R. (1969). The theory and practice of translation. E. J. Brill. 

Nurgiantoro, B. (2010). Teori pengkajian fiksi [Theory of fiction study]. Gadjah Mada 

University Press. 

Omar, L. I. (2012). A cognitive approach to the translation of creative metaphor in 

Othello & Macbeth from English into Arabic [Unpublished doctoral 

dissertation]. Durham University. 

Opperman, S. (2018). Ethical and stylistic issues of translating Bosman’s English short 

stories into Afrikaans [Doctoral dissertation, University of Pretoria]. University 

of Pretoria. 

Sakalova, Y. (2014). On transmitting expressiveness in Belarusian-English poetic 

translation. Research in Language, 12(1), 61-69. https://doi.org/10.2478/rela-

2014-0003 

Sanchez, M. T. (2009). The problems of literary translation: A study of the theory and 

practice of translation from English into Spanish (Vol. 18). Peter Lang. 

Semino, E. (2008). Metaphor in discourse. Cambridge University Press. 

Shiyab, S., & Lynch, M. S. (2006). Can literary style be translated? Babel: International 

Journal of Translation, 52(3), 262–275. https://doi.org/10.1075/babel.52.3.04shi 

Tytler, A. F. (2007). Essays on principles of translation. Foreign Language Teaching 

and Research Press. (Original work published 1907) 

Walling, H. W. (1997). Life‘s brief candle: A Shakespearean guide to death and dying 

for compassionate physicians. Western Journal of Medicine, 166(4), 280. 

Wilss, W. (1982). The science of translation: Problems and methods (Vol. 80). Gunter 

Narr. 

 

 

 

 

 

https://doi.org/10.1075/target.15.1.03mal
https://doi.org/10.2478/rela-2014-0003
https://doi.org/10.2478/rela-2014-0003
https://doi.org/10.1075/babel.52.3.04shi

